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The Abilympics: a vocational skills festival for people with disabilities.
The climax of the Abilympics is the Performing Arts Festival, a gathering
people with extraordinary talents.

Why not join us and share in this moving experience?
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Granship (Ocean)

79-4 Ikeda, Suruga Ward, Shizuoka City, Shizuoka Prefecture
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Copyright © GLD Publishing Co., Ltd. All rights reserved.
The Speech Code mark enables you to listen to the contents of the printed materials by inserting the mark into the Code Reader. In the Exhibition Hall, there are several
Code Readers to support persons with visual disabilities.
The Japan Association for the Visually-impaired Information Support has provided the Speech Code function to support the International Skills Festival for All, Japan 2007.
This pamphlet can be read by “i-touch code.” It has been applied without affecting the original print design, allowing you to listen to the contents by simply applying the
Scanner Pen, “i-touch talk” to the paper. Please ask at the reception desk for a trial use of the Scanner Pen, “i-touch talk”.
Copyright © GLD Publishing Co., Ltd. All rights reserved.




13:00~14:45

e K3 i% %

12 L0 & R4

(B VbsBALL RORBERT T 7

5% Bz 45 M
arinare (7Y +L)

L7 igse
T H#H AT

Fj’ﬂ /a\ % %f/mr//y %Ze/}«a/ma%y
15:00~16:30

BEAT N7V a Y
RIFE# 4

Performance attraction

+ &\ X > Greeting by the Rl Secretary General

ZWE 79754

#E T L E SR K

Ljp){(){{///({l//%/ :)/)()//c%m//u/ny O%ﬁ Hestival

Taiko (Japanese Traditional Drums) Performance
Shizuoka City Commercial High School Taiko Club

The Traditional Performing Art of Iwami Kagura
Iwami Welfare Society Kuwanokien Performing Arts Club

Koto (Japanese Traditional Harps) Performance
Musicians’ Association of the Japan Federation of the Blind

Traditional Performance of Korea
arinare

Piano Performance
Nobuyuki Tsujii
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Presentation of commemorative gifts from Shizuoka Prefecture and Shizuoka City to participants
Greeting by the Mayor of Shizuoka City

Greeting from the Vice Chairperson of the Japan Organizing Committee
for the International Skills Festival for All, Japan 2007 (Speech of thanks)

The Abilympics is a festival showcasing the skills of its participants and
is aimed at improving the vocational skills of people with disabilities
through competitions that test the skills cultivated in daily life.

By deepening the understanding and awareness of employers and the
general public, the Abilympics helps to promote the employment of
people with disabilities and raise their social status.

The 7th International Abilympics and the World Skills Competition are
being held concurrently for the first time ever under the collective
banner of “International Skills Festival for All, Japan 2007.”

The Performing Arts Festival, based on the concept of “Performing
Arts, Culture and International Exchange,” will showcase performances
by tremendously talented domestic and overseas artists both with and
without disabilities. The aim of this event is to aid in the development
of a society that embraces all its members by enabling both participants
and audience to share in the excitement.

The Closing Ceremony will include an awards ceremony for domestic
and international participants who placed during the skills competitions
as well as an exhibition in the entrance hall of Granship of works from
the skills competitions. Please be sure to watch the participants in their
delight as well as witness the height of their skills.
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« All seats are unreserved. (Some seats reserved for guests)
« Please refrain from the use of cellular phones and PHS devices inside the venue. The consumption of food and drink is also prohibited.
* Please refrain from the use of cameras, audio recording devices or video recording devices inside the venue.
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= Japan Organizing Committee for the International Skills Festival for All, Japan 2007 Telephone +81(0)3 5400 1637
HRSEESMETEREREFEVYEy IR TEL.054-221-3637  http://www.pref.shizuoka.jp/syoukou/syo-2007/index.html
Promotion Office of the World Skills Competition and the International Abilympics, Shizuoka Prefectural Government Telephone +81(0)54 221 3587
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Musical Program Introduction

This musical piece is entitled “Iwai Daiko (Celebratory Drumming).” It
expresses the uplifting atmosphere of festivals, events, etc., and has been
one of the main works performed by this school’s Taiko Club since its
establishment.

Over the years, choreography has been incorporated into “Iwai Daiko” and
the piece has been arranged out of a desire to transmit to audience the
enjoyment felt by the players. The piece also features a rhythm to which
anyone can easily clap along.
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Iwami Welfare Society Kuwanokien Performing Arts Club
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The Iwami Welfare Society is working hard to bring about regional
development that will allow people with mental disabilities to live their
lives with a greater sense of peace and serenity. Masks, mythical eight-
headed serpents and costumes used in Kagura (Shinto music and dance
numbers) are made at the vocational training center with other residents of
the region, thus preserving traditional craft production techniques as well
as contributing to the development of local industry.

The Kuwanokien Performing Arts Club was established in 1985 with the
aim of giving people with disabilities living in institutions or in the region
a greater sense of purpose by providing a constructive and positive
environment. Thus far, the club has staged numerous performances inside
Japan and overseas, including Shanghai, Hawaii and Australia. In 1994,
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| Taiko (Japanese Traditional Drums) Performance
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Shizuoka City Commercial High School Taiko Club
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Last year, the club was privileged to have the opportunity to perform at the
Bellini Theater in Italy, an experience that boosted the confidence of the
club’s members. Japenese drum “Taiko” has made it possible for the
players to meet and interact with many different people, receive support
and assistance, and be deeply moved as a consequence. Recognizing the
invaluable contribution these experiences have made to their lives, the
members of this club put their hearts and souls into their drumming.
Please enjoy the performance and be sure to clap along.
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their Majesties the Emperor and Empress attended a performance given by
the club.

@ What is Iwami Kagura?

Although the actual origins of Iwami Kagura are unclear, it believed that
performances began at the beginning of the Edo period (1603-1868).
Although originally a religious ritual performed by Shinto priests, it began
to develop into a performing art for the general public at the start of the
Meiji period (1868-1912). As dramatizations based on the Nihon-shoki
(Chronicles of Japan), this is a type of folk entertainment that expresses
life in ancient times and stories of the gods, and is an integral part of
dedications at annual festivals as well as various rituals and celebrations.
In addition, with a light, eight-beat meter and ornate, gorgeous costumes
etc., this performance is sure to be like nothing you have ever encountered.
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VISR O EUR L IGIOP Yamata no Orochi (Eight-Forked Serpent)

Yamata no Orochi (Eight-Forked Serpent) is a mythological

tale dating back two thousand years, and is based on subject
matter recorded in the Nihon-shoki (Chronicles of Japan)
and the Kojiki (A Record of Ancient Matters). Among the
many Iwami Kagura musical numbers, this is a
representative dance of great intensity.

Synopsis of the story: When Susanoo no Mikoto, the
younger brother of Amaterasu Oomikami (the Sun
Goddess), reached the Hii River (Shimane prefecture)

during his journey, he met a grieving elderly couple. When
he asked them what was wrong, they told him that an eight-
forked serpent appeared every year and had taken away
their precious children one by one. They went on to say that
of their eight daughters, only Inada-hime remained, and that
she would be the next to go. Upon hearing this, Susanoo no
Mikoto devised a plan and set out to destroy the serpent. He
tricked the serpent into drinking some sake and was able to
kill it without mishap. Susanoo no Mikoto and Inada-hime
then went on to be happily wed.
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Musicians” Association of the Japan Federation of the Blind
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Under its parent organization of the Japan Federation of the Blind, which was
established in 1948 with the aim of enabling the visually impaired to participate
in and contribute to various social activities, the Musicians’ Association of the
Japan Federation of the Blind was created by bringing together blind musicians
from all over the country. This occurred at the time when the death of the
master of present-day koto (Japanese plucked stringed instrument) music,
Michio Miyagi (1894-1956), who was himself blind, was being mourned.
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Musical Program Introduction

This musical performance will consist of Chidori-no-Kyoku (Song of
Plovers), a composition by Yoshizawa Kengyo (kengyo is an honorary title
given to blind koto masters) of Owari (present-day western Aichi
prefecture), who was active around the time of the end of the Edo period
(1603-1868). Although it seems that he first composed this as a piece for
Chinese fiddle, it is a famous composition that is best known as a
representative piece comparable to Rokudan-no-shirabe (Music of Six
Steps). This is a tegotomono (musical form with tegoto [musical
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Arinare is a traditional performing troupe made up of Korean women who
were born and raised in Japan. Its members are active in various fields of
dance and music.

Dancer Moon Jung-ae, who serves as the director of the troupe, learned
folk dancing as a child, taking two gold medals in all-Japan student dance
competitions, and taking a gold medal in Korea Traditional International
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Musical Program Introduction

Dance - Chango Chum

One of Korea’s most popular folk dances, Chango Chum is
invariably a part of festivals in farming communities. The
sound of the chango, a traditional drum, and the movements
of the dancers stir up the joyful and festive atmosphere.
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| Koto Japanese Tradltlonal Harps) Performance

This particular version of Chango Chum is Moon Jung-ae’s
own arrangement of a classic folk dance. It features dancers
playing the drum from the shoulder while moving to the
changing rhythms.
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The performance by Arinare was realized by the cooperation of Korea Employment Promotion Agency, which will host the 8th International Abliympics in 2001.

RARSNTE [HE-FH | EOSERBFEEEL T BAEDRRICFES T3
OEEERITOEY 2 FE—BOREMR EER 578 BBFI32F5RIC5
—EREEETREZHEEMEHE DO THEEMEN BT CREL-DEIPHE
NI BESMTETSEELTVET,

Today, the Association continues to contribute to the development of Japanese
culture through traditional folk songs and koto music dating back over 400 years
and which were created, nurtured and passed down by blind trailblazers who
possessed outstanding musical talents. In addition, to further improve the artistry
of its members, the Association has a long-established practice of holding annual
concerts in various places, with the first such concert held in May 1957 in Kariya
City, Aichi Prefecture, where the accident that led to Miyagi’ s death occurred.
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interlude]) piece in which the contrast between honte (the main body of
the piece) and kaede (the secondary arrangement of the piece) is extremely
beautiful and beach scenes such as “spring waves,” “the sound of the wind
through the pines at the seashore” and “the cries of plovers” are clearly
conveyed in the music. In addition, the lyrics consist of two waka poems
(31 syllable poems) from the Kokin Waka Shu (a tenth century anthology
of court poetry) in the maeuta (introductory song) and atouta (concluding
song), making it a very dignified composition.
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Dance Competitions 2003. She has also made special appearances in the
celebrations commemorating the 40th anniversary of Japanese-Korean
friendship, in the opening of the Hamamatsu International Flower Show
and in a Korean-Chinese-Japanese festival of love and friendship. At
present she continues her numerous activities, in which she combines
creativity with tradition, all over Japan.
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Nobuyuki Tsujii
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Nobuyuki Tsujii was born in Tokyo in 1988. In 1995, at the age of seven, he was
awarded first place in the piano category of the instrumental division at the All Japan
Blind Students Music Competition. In 1999, at the age of 11, he received the gold
medal for the D level at the All Japan PTNA Piano Competition.

Following his spectacular performance in 1998 with Century Orchestra Osaka under
the direction of Tetsuji Honma at the Shigeaki Saegusa Special Concert, he held his
first solo recital in 2000 at the age of 12 in the Small Hall of Suntory Hall and then
went on to hold his second solo recital in the following year. In 2002, he performed
at the Yutaka Sado Young People’s Concert. Then, in the same year, he achieved great
success with his performance of two Mozart and Chopin concertos at a concert with
the Tokyo Symphony Orchestra conducted by Seikyo Kim. The concert was held at
the Tokyo Opera City Concert Hall.

In 2003, Tsujii performed with the Yomiuri Nippon Symphony Orchestra conducted
by Ichiro Saito, and the performance was broadcast on Nippon Television Network’s.
He also performed in Summer Concert 2003 with the Tokyo Symphony Orchestra
under the direction of Kazuyoshi Akiyama. In the following year, he performed in a
regularly scheduled performance of the Tokyo Symphony Orchestra under the
direction of Naoto Otomo, for which he received high accolades.
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Musical Program Introduction

@ Berceuse (lullaby) in D flat major, Op. 57

When Frederic Chopin (1810-1849) wrote this piece in 1843-44, he was
in a state of great anguish due to his gradually failing health and the
beginning of the decline of his romantic relationship with authoress
George Sand. However, it was also a period during which he wrote
fascinating compositions that are informed by a sense of greater maturity.

In this piece, the left hand maintains the same rhythm from beginning to
end as well as a uniform harmonic accompaniment. In contrast, the right
hand produces kaleidoscope-like changes using a simple technique in
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Tsujii has also been very active overseas since making his debut in the U.S. at
Carnegie Hall’s Joan and Sanford I. Weill Recital Hall. Thus far he has performed
in several countries including Russia (the Great Hall of the Moscow P. I.
Tchaikovsky Conservatory), the Czech Republic and Chinese Taipei. In 2002, at
the age of 14, he made his French debut in a performance with the Orchestre
Lamoureux conducted by Yutaka Sado in Paris.

TV Asahi has covered Tsujii’s activities since 1999 and broadcast them on several
programs.

In June 2005, Tsujii performed with the Slovak Philharmonic Orchestra under the
direction of Leos Svarovsky. Then, in October of the same year, he received the
Critic’s Award at the 15th International Frederick Chopin Piano Competition held
in Warsaw. In July of this year, he participated in the regularly scheduled
performance of the Yomiuri Nippon Symphony Orchestra in Tokyo, and in October
launched sales of his first album via Avex-Classics.

Tsujii entered Ueno Gakuen University in April 2007.
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at the age of 26, was unconstrained by the classical style, thus making it an innovative piece that blazed the trail to
the new acousmatic world. Although it is said that this piece was inspired by Franz Liszt’s Jeux d’eau a la Villa
d’Este, from a stylistic perspective it is based on a classical sonata form and appears to have been constructed in
an extremely logical manner. Portraying the various aspects of water and brilliant light with flawless perfection,
this is a masterpiece overflowing with Ravel’s own distinctive sensitivity.

Tsujii's Original Songs

© The Wings of the Rockefeller Angel
This is a piece composed by Mr. Tsujii when he was a sixth-grade elementary school student. In
December 2000, he visited New York on a concert tour. It was the Christmas season when he visited, and

which it plays variations of a four-bar melodic theme.

@ Polonaise No.6 in A flat major (Heroique), Op.53

This piece, also known as “Heroic Polonaise,” is particularly famous
among the polonaise pieces composed by Chopin in 1843-44. Although
the polonaise is a type of dance music representative of Poland, Chopin
established it as a form of artistic piano composition.

Beginning with an improvisational-style introduction, the ornate
eloquence of the main theme, ostinato of the octave played by the left
hand in the intermediate part, etc. have a luminous and virtuoso-like
performance effect. The combination of the grand scale of this piece and
its pianistic splendor make it a beautiful composition.

@ Jeux d'eau
The arrangement of this composition, written by Maurice Ravel (1875- 1937)

wanting to touch New York’s famous Christmas tree, he set out for
Rockefeller Center. Unfortunately, because the tree was situated too high
up, he was unable to actually touch the tree. He was, however, able to

touch the wings of a nearby sculpture of an angel. This piece depicts the
image of snow blanketing the ground at Christmas and the emotion he
felt when he touched the sculpture.

© The Whisper of the River

This is a piece composed by Mr. Tsujii in 2007. It is a written record of
the impression he felt when one day, while walking down a road
alongside a river, the sound of the whisper of the river captured his heart.
Nobuyuki Tsujii often receives inspiration from nature — the sound of
birds, the wind, the fragrance of flowers, the sound of water, etc. This
piece vividly depicts the clear and bright flow of the river.




